
Coatlicue’s Return at Wasserman Projects to Feature New Site-Specific Work 
By Artist Marela Zacarias,  

Inspired by the Detroit Cityscape and Diego Rivera’s Detroit Industry Murals  

Concurrent Exhibition, Speculations, Will Present Multimedia Work 
by Artist Sarah Meyohas 

On View October 5 through December 15, 2018 

Detroit, Michigan—Wasserman Projects is pleased to present Coatlicue’s Return, an exhibition of new 
work by the Mexican-American artist Marela Zacarias. Trained as a muralist, Zacarias is now recognized 
for her site-specific practice of merging sculpture and painting into works that are informed by her research 
into the history of a place. For her exhibition at Wasserman Projects, Zacarias takes particular inspiration 
from Detroit’s urban landscape and its renowned murals by Diego Rivera to create a series of wall-mounted 
sculptural reliefs and freestanding sculptures. Coatlicue’s Return will be presented alongside Speculations, 
a focused exhibition of multimedia works by the French-American artist Sarah Meyohas. Both exhibitions 
will be on view from October 5 through December 15, 2018. 

The Brooklyn and Mexico City-based Zacarias first became captivated by murals during her studies, 
recognizing their dynamic role as vehicles of social change and figurative representations of history and 
social struggles. This led to a broader interest in the history and experience of place that continues to play a 
critical role in her practice. Although Zacarias initially began her career in traditional mural-making, she 
quickly developed her own distinct formal vocabulary that emphasized the emotional resonance of fluid 
and colorful gestures and the melding of sculpture and painting into a single inextricable whole. To create 
her works, Zacarias shapes and layers mesh and plaster into dynamic organic forms, which she then paints 
in vibrant colors and patterns. Affixed to the walls, the sculptural compositions appear unexpectedly light 
and soft, seemingly undulating against and away from the wall. The resulting effect is a kind of three-
dimensional mural that evokes the aura of particular places, landmarks, and city sights.  

The invitation to show at Wasserman Projects offered Zacarias a particularly compelling opportunity, as 
she had long-admired Diego Rivera’s Detroit Industry Murals—housed at the Detroit Institute of Arts—
and been interested in exploring the works more thoroughly through her own practice. Coatlicue’s Return 
encapsulates Zacarias’s deeply personal engagement with Rivera’s work—which first began when she 
researched the Mexican Mural Movement as a student—and is further inspired by some of the Aztec 
mythology depicted in his Detroit murals, in particular the goddess Coatlicue, who symbolizes constant 
growth, destruction, and rebirth. Drawing on Rivera’s palette and the dynamism of his work, Zacarias 
transforms his figurative works into an energetic abstract landscape, including both wall reliefs and 
freestanding sculptures. Hints of Detroit’s famous skyscrapers, including the Fisher and Guardian 
Buildings, are also woven into the work, grounding it further in artistic and cultural heritage of the city. 
Presented in Wasserman Project’s industrial space, the wall-works, which occupy a wide expanse, fill the 
gallery with vivid color.  



While Detroit’s art and design legacy serves as an important theme in the exhibition, Zacarias was equally 
inspired by the creative energy and sense of resolve that fuels the city today. Her experience in connecting 
with other Detroit-based artists and exploring the city’s less-traveled neighborhoods led to a new body of 
sculptures. For these works, Zacarias uses found humble materials, such as milk crates, window frames, 
and tires, to construct a sculptural core. She then encases these structures in mesh and plaster, further 
abstracting the original form, and paints them. The final works appear as swaths of colorful billowing 
fabrics, suspended from the ceiling and anchored at the center of the gallery. Taken together with the wall-
works, the sculptures appear as though they have separated from the wall, further creating a sense of active 
motion. Through these works, Zacarias captures the spirit of Detroit’s distinct artistic history and its 
continued position as a hub for creativity and innovation—in ways speaking to the city as a manifestation 
of Coatlicue herself.  

Concurrent to Coatlicue’s Return, Wasserman Projects will also present Speculations, a focused exhibition 
of new and recent works by New York City-based multidisciplinary artist Sarah Meyohas, known for her 
visual explorations of networks of information, power, and value. The exhibition will include four 
photographs taken from the artist’s Speculations series, for which the exhibition is named. To create the 
images, Meyohas carefully arranges a selection of props, two-way mirrors, her own body, and the camera. 
The compositions result in photographs that suggest infinite reflections and repetitions, and that abstract 
and confuse the original vignettes. The works toy with ideas of reality and replication, inviting questions 
about whether our experiences of an image are more real than those of the objects they portray. The 
photographs will be accompanied by a new video installation developed from Meyohas’s recent project 
Cloud of Petals, which resulted in the creation of an artificial intelligence algorithm that learned to generate 
an infinite number of unique petals. The video, screened in the rear gallery, will feature various 
arrangement of petals generated by a computer algorithm.  

“Although their practices are distinctly different, I was struck by how similarly both Zacarias and Meyohas 
use layering to reflect on changing societal structures,” said Alison Wong, Wasserman Projects’ Director 
and curator of both exhibitions. “Zacarias’s practice is characterized by a meticulous process of repeated 
layering to create sculptural forms, while Meyohas’s work often suggests seemingly infinite layers or 
possibilities. Showing their work together creates a conceptual dialogue between the two artists about the 
successes and failures of our histories and how we define progress.” 

ABOUT MARELA ZACARIAS 
Marela Zacarias’s practice is characterized by an interest in site-specificity, history, and current events. 
Many of her projects react to the artistic history and sociopolitical context of the place for which she is 
commissioned to create work. For her 2013 exhibition at the Brooklyn Museum, for example, she 
researched and was inspired by the Williamsburg Murals. Zacarias has received large-scale permanent site-
specific commissions from the Seattle-Tacoma International Airport (where she is currently working on 
five 50-feet long wall sculptures to be unveiled in September 2019); Facebook’s headquarters in Menlo 
Park, CA; the William Vale Hotel in Brooklyn, NY; and the U.S. Consulate in Monterrey, Mexico. Her 
murals can be found in Washington, D.C., Virginia, Connecticut, Ohio, Mexico, and Guatemala. 

In addition to the 2013 Brooklyn Museum exhibition, Zacarias has had solo exhibitions at Praxis Gallery, 
the National Arts Club, and Art at Viacom in New York; and at the Brattleboro Museum, Vermont. She has 
also taken part in group exhibitions at the British Society of American Art, Praxis Gallery, Y Gallery, Rush 



Arts Gallery and El Museo del Barrio. Zacarias received her BA from Kenyon College, Gambier, Ohio, and 
her MFA from Hunter College, New York. She lives between Brooklyn and Mexico City. 

ABOUT SARAH MEYOHAS 
Sarah Meyohas is an interdisciplinary artist working in film, photography, performance art, and sculpture. 
Her practice explores networks of information, power, value, and communications. For her most recent 
project, Cloud of Petals, she staged a performance at the site of the former Bell Labs in which 16 workers 
photographed thousands of individual rose petals. The massive dataset of photographs was then used to 
create an artificial intelligence algorithm that learned to generate an infinite number of unique petals. The 
performance resulted in virtual reality experiences and a film that premiered last year. Other works include 
Stock Performance, in which Meyohas performed the daily ups and downs of the stock market. 

Meyohas has had solo exhibitions at 303 Gallery and Red Bull Arts in New York, Independence Regence 
in Brussels, Belgium, and Galerie Pact in Paris, France. She received her BA in international relations from 
the University of Pennsylvania; a BS in finance from the Wharton School; and an MFA from Yale 
University. She is currently based in New York City. 

ABOUT WASSERMAN PROJECTS 
Wasserman Projects was conceived by Michigan-native Gary Wasserman, and opened its doors in a former 
firehouse in Detroit’s historic Eastern Market, one of the oldest and largest year-round markets in the U.S., 
in fall 2015. Wasserman Projects is guided by a spirit of collaboration, recognizing that artist projects are 
best realized and most meaningful when they engage a broad range of cultural organizers, community 
leaders, and the dynamic and diverse populations of Detroit. The organization works with artists from 
across disciplines and around the world, presenting exhibitions and performances that will spark a 
discourse on art, but also cultural, social, or political issues, which are particularly active and timely in 
Detroit. Wasserman Projects is nimble in its approach, operating in part as a for-profit gallery as well as a 
presentation space, and helps artists bring to fruition new projects that may not otherwise be possible.  
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